
Harold Bauer
Gives Recital
On Pianoforte

Audience in Aeolian Hall
Enraptnred as Artist
Reproduces Tones Known
Three Generations Ago

Real Educational Work

Modern Instrument Nearly
Approaches Perfection
of Forgotten Harpsichord

By H. E. Krehbiel
Harold Bauer invited a double meas-1

ore of gratitude from the lovers of
pianoforte music at his recital in
Aeolian Hall yesterday afternoon; for
kit exquisite playing, in the tlrst place,¡
and for the interesting list of pieces
uid" 0-.« effluve manner in whinh ht
»rraased them for the sf-Ae oX* cot.-

trust, in tne second. He also gave a

double measure of enjoyment.
Mr. Bauer be<wi with Bach, but not

with Bach the \rganist transcribed.
T_« p'»ce was a Toccata in D minor,
forci»*!«'"» i''a" term in the olden time
bela? vh» equivalent for harpsichord.
He t_d received the touch of an edi¬
tor's hand, but the reviser was Arthur
Whiting, who, having made a study of
the archaic instrument, sought in
transcribing the music for the piano-
îorte to reproduce upon the modern in¬
strument some cf the effects of tone-
color and volume which originally were
achieved V» the mechanical contriv-
anees witn which the harpsichord was
provided.such as double unisons and
octaves. For these effects the harpsi¬
chord had a triple set of strings, one
set of half the normal length, and
triple action «.o.uill-armed jacks), which
wert wrought into play by draw-stops.
like the registers of an organ.

Fine Educational Work
Except for the difference between the

tones of the two instruments the music
sounded to the audience yesterday as
it sounded to the people of Bach's day,
which is not the case with the organ
pieces transcribed by Liszt and others.
Mr. Bauer, therefore, continued the
good educational work which he began
when ne payed some of the smaller
clavier pieces cf the Thuringian mas¬
ter.
His second number was Schumann's

''Fantasia," which he gave with won-
c'rous charm. The third group, devoted
to Schubert and Brahms, opened with
n number of unfamiliar Ländler, by
t*-e former. Schubert composed about
tnirty of these dances, which were pnb-
1-êhed long after his death, in two sets,
one containing sixteen, the other
twenty. They are full of melodic
¡¦tern. *-"-ich Mr. Bauer emphasized by
the tof.a. beauty and grace with which
r.? played. He sacriticed, we think,
some of their character as dances, for
the Ländler, which was the percursor
rf the waltz, is a dance of the country
folk in the Danubian regions, and we
-ssociate it more readily with the
'latter of hobnailed boots on the floors
.¦' village inns than with the gliding
otien of dancing pumps in polite

ballrooms.
Audience Enraptured ,

However, Mr. Bauer was not playing
:'or dancing peasants, But enraptured
l.ateaers. The first of the Brahms
lumber.-, was the Bajlade in D minor,
ia which the composer gave vivid ex-
'. -f-ssion to the old ballad which British
'.Mkloriats, as well as German, know

'Edward":
'Why dois your brand sae drap wi

bluid, Edward, Edward,
And why sae sad gang yee 0?"
:. which Loewe gave a vividly dra-¦
nstic setting, and which lives in many
variants ¡"Lord Randal," "Tiranti,"
ote.) on this side of the ocean. Mr.
Hauer also played the Intermezzo in
A flat and the Rhapsody in E flat,
'.'¦¦'rieh sounded like a Schumannesque
echo.
His final croup of pieces comprised

'r.opin's "Barcarolle," Ravel's "Jeux
¿Eaux" ar.ij A kan's ''t-tude en Mouve¬
ment Perpétuel."

»-

Want Mail Declared Dead
TORONTO, Jan. 17..An application

to have Joseph P. Parr, of New York.
ceelared legally dead was before
'.he courts here to-day. The applica¬
tion asks that his estate of ?1,440 be
i :vided among his wife, son and two
¦:iughters. Parr ha3 not been heard
".rom for eleven year... His son is with
American troops in Siberia.

^^^rii^^iii.ii^'iü^ii!Wâ!h^ih'V^';;ippriiiiiiii:'iiiiiiii>iiiii'ii
¦ ¦ ¦ » m mm. *.'.>>.¦ ¦¦¦¦WM1
PROVIDENT

PURCHASING CO.

Created for the
Purchase of

T*u\*. Gold. Mlrei-war*.
PUtinam, IT.-.on« Ston*».

OvroSeea ^«peclallySited for your con-
1 rAw or our rep-
f«*n!a.iK) will call.

Our »norm.ii. ouiW atwur«*-
fem cf obtaining full valu»..

i_-títt.» appraliwil, pur. ha.*il.

166 West 46th St.
\t Broadway.

Telephon« Itryant 63AJ..
-T.-lrii.ion-. ISryant 10H.

:-Mratt*»i»s»HffîniUi.r;jiiKi-r:ifHiuiifii.:ji'-_;.;i^Jiii.j?^

. Dr. Grant
I! áu M. Hervir«

"ENLIGHTENMENT"
I-. M..Mo-Jlr:

Ceur Franck'« "Beatitudei"

rubîic Forum at 8 P. M.
SIDNEY A. REEVE

"THE EVOLUTION OF SOCIAL
CRISES"

At Church of the Ascension
6th A.», and jOth -»tree..
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rT1HE significance of the presence here of this great Russian is realized by music lovers, who crowd his concerts wher-
A ever they are given. The power and beauty of Rachmaninoff's playing has been the sensation of two brilliant musical

seasons. Musical history in New York is made the richer for the presence of so illustrious a personage as Sergei Rachmaninoff.
It is equally significant that so great a man, so consummate an artisc, one who so conscientiously and nobly interprets

the works of the great composers, should entrust the preservation of his art for future generations to

é»AMPIC
Mr. Rachmaninoff did not lightly reach a decision to play exclusively for the Ampico. Conscientious artist that he is, he
demanded the utmost exactness in the reproduction of his playing, and he found this quality only in the Ampico^ concerning

which he writes as follows :

THIS MARVELOUS INSTRUMENT

makes it possible for those far dis¬
tant from the metropolitan centers

in which his concerts are given to

enjoy the playing of this great
pianist, and for future generations
of music lovers Rachmaninoff will
be equally alive and vital, for the
intellectual power, the delicate

beauty, the wonderful poetry of

his memorable interpretations are

preserved for all time in the records
he has made for the Ampico and

. for the Ampico alone.

TRANSLATION OF THE RUSSIAN :

'I have never before recorded for any repro¬
ducing instrument. Now I have played my
works for the Ampico because of its absolute
faithfulness of reproducing and its capacity to

preserve beautiful tone painting. It goes far
beyond any reproducing piano in these par¬
ticulars, which a pianist must demand in con¬

sidering a perpetuation of his art.

Seroft Rachmaninoff"
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THE PLAYING OF, CHOPIN,
Rubinstein and Liszt comes down
to us only in the remembered story
oftheir triumphs. Today it is differ- ,

ent. The art of the pianist is made
immortal by the Ampico. The spell
he weaves will enchant generations
of music lowers long after age shall
have robbed his fingers of their
dexterity or death removed his
presence from the concert stage.
Realizing this, one fully appréciées
what the Ampico means, not only
to us, but to those who will come
after us in preserving forever the
«art of the great pianists of today.

V
I OU are cordially invited to hear the Ampico
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